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Kim, Eun-soo - Kookmin University

The purpose of this study is to understand the characteristics of music for cho-

reography and to consider the ways to utilize music for choreography practice for

high school in the new media era.

In this study, the characteristics of music for choreography are classified into
four : emotional expressiveness, intuitive movement, unconscious immersion, and

psychological stability.

The ways to utilize music for choreography practice are mainly considered in
two parts: ‘music explorations’ and ‘music design’. Music explorations are clas-
sified into four categories: program music, beat music, ambient music, and voice.
Choreography ideas were presented through music design using various sound

applications.

In the study, it was found that music for choreography practice moves students

and provides imagination and creativity for the expression of works.

dance music, choreography practice, music explorations, music design, application, new
media
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