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Aging dancer’s body hierarchy and subversion
Lee, Na-hyun - Jeonbuk National University

This study examined the multiple layers of the perspective on aging dancer in

Korean traditional dance and contemporary dance in order to discuss the emer-
gence of the aging dancer as a emancipated subject acquired through the subvert-
ing of the double hierarchy centering on 'youth' and 'elderly’. In Korean traditional
dance, there is a tradition of highly valuing the stage of senior dancers who can
show a more mature beauty than younger dancers due to the aesthetic structure
that pursues the perfection of the personality of the dancer and the beauty of mod-
eration and slowness rather than the virtuosity. Even in contemporary dance, it
was found that there is a culture of respect the elder dancers for their diligence
and self-management to keep themselves on stage. However, as the education of
young dancers is centered on techniques for competitions and entrance exams, in
which young dancers' agile, strong control and excellent flexibility are empha-
sized. In this environment, aging dancers are compared not only with the young
dancers they dance with, but also with their own youth, and cannot be free from
young and virtuosity oriented gaze. In this complex environment, if art is a matter
of ‘the distribution of the sensible’, following Ranciére, to be able to emerging the
aging body on stage with new vision, aging dancer needs to be subjective being by
subverting the hierarchy centered on ‘youth’ and ‘elderly’.

In an aging society, the problem of the elderly is that art can no longer ignore.
In contemporary dance, which is engaged various body politics, this issue seems

to need to be dealt with with a sharper perspective.

(key words) aging dancer, body hierarchy, subjectivity, Korea traditional dance, Korea contemporary

dance, Jacque Ranciere
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