Abstract

Denishawn and Its Influence on American
Modern Dance and Dance Education

Cho, Eun-sook (Chung-Ang University)

The purpose of this study is the examination of Denishawn and its influence on
American modern dance and dance education. Tn the twentieth century, modern dance
in America has grown quickly to a startling degree. With the passing of time, modern
dance has been spread to many branches. Today we see various modern dance
performances which have their own personalities. And we can find many places to
dance, for instance in dance studios, conservatories, and colleges.

In this paper, this researcher will consider influence of America’s modern dance
development, especially in education. There are two big roots of America modern dance
if we trace back to the past: Isadora Duncan and Denishawn (Ruth St. Denis and Ted
Shawn). Duncan, St.Denis, and Shawn were famous dancers and they founded different
dance schools. But generally Tsadora Duncan spent the major part of her careers in
Europe, and even though she founded a modern dance school as an American, the
school was in Europe.

Denishawn was the first modern dance school in America. In American dance
history Denishawn was the most influential modern dance company and school. This
study focuses on theree areas of concern; the first is about the background of Ruth St.
Denis and Ted Shawn. The second is Denishawn as a school, teaching method through
Ruth St. Denis and Ted Shan’s philosophy, and curriculum, and the third is
Denishawn’s influence on American Dance Education.
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