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Abstract

A study of how Afro-American dance culture effected
on American modern dance in the 20th century

Park, Hyun-ok (Catholic University of Daegu)

The aim of this thesis is to analyse how the Afro-American dance and culture have
influenced on contemporary American dance in the 20th century. The writer tried to
define the true dance of Americaness and over-viewed the social function and patterns
of Afro-Americans which have settled down in America by the comparison between the
works of Ted Shawn and the thought of Alvin Ailey and José Limén who have rooted
in blackness and diverse ethnicity. The result of the analysis is as follows.

1. Contemporary American dance have been developed the expressive patterns of
American life in the spirit of puritanism and of pioneer on the premises of reasonable
and practical aspect of functionalism by the explorers of Ted Shawn, Helen Tamiris,
Doris Humphry, and Marta Graham etc. But American dance and art have formed its
unique style by the effort of dancers and artists who have pursuit universal and general
the most American popular culture compared with Western Europe culture to
traditional American art, and the jazz representing black culture over white culture have
become an inevitable element of contemporary American art and dance, which forms
Afro-American emotions that can not be excluded.

2. Afro-American dance have “Black” identity on the bases of modern sensitivity
and traditional African motions differ from European dance though American dance
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have its stem from that of European Court Dance and Afro-American dance have
become a mediator for the process of socialization or confirmation of African resistance
in political identity and integrity of African culture over white society.

3. Afro-America dance is not predetermined form with improvisational jazz
performance but is a dance of “chance and improvisation” which depend on individual
characteristics of dancer with lively motion or step and dynamic movement of physical
body using technical relationship with partner. These characteristics of Afro-American
dance have been influence on the development of post modern dance since late 1960s.

4. Many Afro-America dancers who keep blackness and diverse ethnicity like Alvin
Ailey and José Limon opened new eyes on mascurinity. They have overcome the natural
and intrinsic expressions of mascurinity of white race and developed diverse concept on
macurinity by different sex, race, and ethnicity to make important element of American
contemporary dance which have “universal language” among dynamic cultures.

5. The body in Afro-American dance expanded it meaning from “Natural body” to
“Soctal body” suggesting theoretical background of feminism movement and others to
be an epoch of development of dance in sociological research area.
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P 2ol B o) 20Ce] v5F-8-2 ALg)

A BAEIReH, 20C A& 9K4/94, -13%?_1/““?_, %17—“10]1/7 AHRL, e/t
%33} RUUE/ZAERTUZE, o] Adf/FAe

H s B o

3 $HHip-Hop) T-3+9} #A(rap) &<to] AglE v, T.V, film, videoo] RoAE AF
= A(gender)?] AA, o] BF7} AHog B2l &) FAH 20C v|=F-3lo|c}

ol #E2](Ann Petry)= ‘The street’(1946)8He A5S SalA SAFAte} 219 wg
37 A3, olHlzte] o2 EES EHSAeH, wEEel d=Y2Bakley &
Hendricks)2] ‘Realness'(1972)% 23 E4X) SIS AP EA SUE3HY
Ao thgh £&3 A & AAE Lok At

o8 % Afro-Americanst 1 A3} Q1Fo| A ‘S 02 A A9t HEHR
2jAEE] Q) el SRSl e AdolH FEAR AL, QY] AT A &
she Apotolth

JE] £33 g9 B3 A, A%, A, AEH Ee B AR
FAelth

au g Aoh&d(self-construction) S A 9 A=7ht #Eidre] dole obde
S04 o7]A #& ‘BA (blackness)?] F3}7 Ao Fojsle Ao
=

(black self), =20 7}&(black family), =<2 %
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23t ZA19] BG5S dfAo)a, A1, A5 =(modern, young, alive) ‘A EE 7l=" ¢
H¥ollo AEe v el A (symbols of progress and futurity) ¢ (Haskell, B.,
1999 1 47), °] AL dz7tEc] wA%t A& v A=mFo4 nj= F3kE A7
= Agstet 2AIgtE Blojd mlw EEUEY A7IE HEA HAh

TAe] PEAEL 19C TR AlAE thle] o] &0 &5t A A& (Survival
of the fittest) Zgto] 2 ALF] A thlo]E (Darwinism) 22 SHAAA v AEolA w5
D229l A= (imperialism) A AFEAT B9 &4 (Accumulation of wealth)#F AL3]
A, A1 A& (Social and intellectual levels)S E8 Y S F tHTerese, M. V., 1998 : 20-21).

2719 vm BHYEL 3, 53] el ol i (Fauwismd & 9FE wdou
1940945 H vl EOUES A= 893S AlA gelr] 93 &9 vl &3¢
A A gHinternationalization of American culture)@ HolEEA 1= FFEHF]
(American abstract expressionism)= HE AT 28U HA AHE(Serge Gilbaut)=
ABIFEo A AMAF2oF f3 B4l QEH AR We #Fe 183 dede gRE 9
FHX QAR S oA (anti-captalist  criticism)¢] AR AF9t AR (free  and
progressive) & FT8HH Fo] AW nl= deo AyAEd] osf vm o= 7
ol(individualism)+ A12FE Atk b (Gilbaut, S., 1985 : 161) =3k =9 ZEyE Oﬂ

&L Anxd WlE9 7LX(White Anglosaxon protestant values)E FAdshaA] WA
o
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MY FAE vpzl H = &8 290 AgtAdo] H= oA get Ao o 4“] &
oA ‘ml=A) Z(Americaness Dance)' @] 3714 EAS FE2A|Z 4 JHBurt, R, 1995 :
100).

A, e B F& FA Fopok dve Aotk oA PAFYH I
(masculine behavior)oll tigt o]l & 1 (heterosexual norm)3} Bl Fxol| Al 2@ 3|
54l F*%(homophobic)®] &Aooz FAHH FlojH
ER, 1259 BE P& v T3 AL Y3 AQNX? o et 15 AE
ojct.
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ot wE Ixse] fHAANeR Bojxih
AR, 71550 APEE 20C AR I74A vl=9] & &ox £@HATh 7=
g 223l HE 4, 34 2, @Rl ofde] SO tiEAR HRTtEAR
el

oA F0d FAz ge 4

o] A ‘U]E /‘3 (America-ness) & gt FAF vl E3ko] AAA, #A i
AR ¢x AFEeH, ‘AdEs-EsHgendered-racialized) ® VT Hd F82
AGE o3 27|19 THE A

20C g=o] e o] @A 5] of#} vie] WM E(Marie Rambert) 9t Y| E =

2 9K(Ninette de valois)oll &J3) AZE AA Y 29 FAlsHAl AU 85 7¢] dHo=
ALFE7F AR o] Fo7 AL 19C 7HAR & oe AE-wokol o439 Fd7t Al
e A A, A=A ol mEolgt AAAH At T8 B8 ARSloA g9 AHE
B} GFE A HIA7| DA 22 FHS A7) AA-T HSo] dtF&9 oA
AarES de Y] 588 d5E Tt A a7 WEol ‘A2 FA4T FHNew
forms and-Representations)' & &AA7] &0 AfrLd oA d 9, 1996).

dutd oz ‘Modern Dance'zhe &0 20C AHEkr]ol %l‘l.k??} Ruth St. Denis
(1879-1968), Isadora Duncan(1877-1927), Rudolph Laban(1879-1958), Ted shawn
(1891-1972) and Mary Wigman(1836-1973) 5 Bt o2 3 (styles)& TAA7 A
TFAAE E271Ee] AYelA VY™ AL E ‘Modern', ‘New', ‘Contemporary, Post
Modern(F7]18 ), Post-Modern(¥ ), New wave(AJZ2 E2), Next wave(Th-
24) o] EE &ov 53 T WS Bucy] A8 FEHIHIIS =rEC] AR
AogA AWF-E&EL 7P ALY Ao o]jdY BE dAE ARSAR shte s g0
obd oA (plurality)S 22 o Burt, R., 1995 : 2).

7] AUF7HES AT 1950-60dth plmollA o] FoiZ] AYE-F, L A 3
< FUK mE AYH, E Hdae &l ofde]-T s Y8 A" Ee e
(Contemporary dance)&te= 8012 ARESIATF ‘Modern dance’ 2= 0] 24 5@

H27te] o589 F/FE olFt M AH 9 SFoE olsf ot

et o2 1930dt) Z7) ‘vlEA(Americaness)' S Ad ojEE F2 AdEL HYy
28 HE &), vie 223 2e2)s 92, g grgs, ohd & e

T(Hanna, J. L., 1988 : 144), v}t Jebdst B2 &£g-e 27 v e
o] 71 A AEolth & ek 47) AMIES] W o2 A (nature), ©]
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Aol (hetero sexuality), Enl(religion)s 2] FAE dFshaA Fot o8 23Uy 20
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2 953 FAF9(heroic masculinity)E ZWHBurt, R., 1995 : 102).

JEY AE & AdHE GAFYE BdAeE HAMFUY FA 4 (non-western
masculinity)oll thet i=E AANA HIEH WE, = 2

)= ?ﬂrﬂ-“r £ 1920 Fwka) 1930 & 7)ol whel 1ebeh sels e‘aza}, 3 s}o]

oo ths] & rld& HHF-RL 3t ‘A A(a system) 7} obd ‘B (a point of view) 0]
2t FohMartin, J, 1972 : 20). Qut oz P22 71uet A4S F4ste ud
Y219 @2 dE(dans d'ecole) = 0}141 scetdo)n A oy e =5 ofd
<o FHE FAH2= st AtHThomas, H, 1995 : 24).
Al718] A8 A vls AT A7 “e”ﬂﬁr S AFE R vm AFEE
& SHET o= Yoyt 344 Axrt B2 As AAsH HeH nEdEe A
n] =919} A #9kA (American way of life)o] E&iue Bd3 EAE o]sfsl=t)
S 7HA] AR H o] AL 1A AAHA $ mlso] A AXA dgeor vyHEHWA
o BAE o]Fo] HAL SHE, dl&ol 0137177}11 uj=e] ST AEE olsfstr] g
59 ket £ Compulsive desire)& 2HS 4 Itk Z2eju 194]7] SHE71A] 0=
1 2 (minstrel show)’, ‘Chorus line’, “The black crook(1866) 22 &

7
@3 2#8E 5o FHA EoplMrt o] FART M SHE FH LHle aE2
%

il

A&AHQ AFS AT = glvlol nge Hiloz wolsox Az oA 21A3H |
= /d(America character) 9] 24 ¢t Banes, S., 1990)
047104 vlZRlEL AR S 2ds) sl MA3E] SAFEE3 vl=AL

3o Mo AAE Fux BAH NHPNES FYote L5 T2 LRI 7] AA
A0 T 59} (Puritanism) 2+ 7] & A4l
HE7] el =Eetien fHEste] A B E Botn 25 s duree A
WEAANI AHAGL A B]E-3-F-2](Non-Conformism), 71152 (Individualism),
=39 (Equalitarianism), 71532 (Functionalism)E AAabe A B8E29l Z(Non-
Academic)io] ohHe}t 20417] mlwmdee] SAdolgte vw S/ o'd& 7l Fom W
AtA = AcH Thomas, H., 1995 : 26).

A= (Puritanism)=  7HA1F2] 9} w932 (Anti-authoritarianism), T2 2}
715 g AAste =gAolAY =g A e v)=le ke fEel st £2A
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ZAQ] ~AF0LE HolH] A(Stuart Davis) 18]1 AXER] 1ekg dxg 59 F87}9|
AE w271 S Thomas, H., 1995 : 125-128).
5L dubFoly HHAHo|w 7|EAQ dl&d s RdPHA v F3lo] A

HYA7lE S0, Tt oS a7kl Al2E Jgee] IERE &

ox

B9 Fprelt 02 WaAwRe F2 roldt U8 fEAo AFH Al
7ldel ok Flze] 7h Ael, owa Qg o197 259 BHE DAY 27
s

ACIT AZEIQE T8 WEFoo] v A4S AR o)Lt SRS, uE
Fo)t ol ezl 27 o] olleh ‘K& FA(usable past) e SHe

Brooks®] o & $lo] E53 %A LS AE Fa) 27 WA712 ek R
B3 Qo T@ ALERle Jekil) FE 2718 et 7557942 o] oz 3
Aol tig @A e ofd HAs AAE B AUA BAHIA vlFe] o] £/
= Aza Zalo] 9 Qe 71wl AAdolgx $TH Thomas, H., 1995 : 130-131).
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Aozt K Thomas, H., 1995 : 131).

oA A oo BAE 7R dEIEL UFH 3o 53] A= rﬂ%—ﬁ 313
) Ashillustration)ol] 4l zta ZEZW=, Zol FElE Aqp
Folgde WFAH Aom A= &
Haskell, B., 1999 : 131-137).

A ZEA=Y Foto] gt F3h AgetiA AALGA A= BlEFE ity
A1 AEN=C] B AF FollA et ‘opzefx|ote] B AXEI S et
S A% 59 Billy and Kid'¢} o}1ul2~ = 29] Rodeo's BHUtz =2l A& X9
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Aze WAEETL obd EIESIo|A] of7Ho] AEHo R APA EAZ HFEHAUS
o EFEatol A Az 9L AFF et SAEY vl A H AE Feske
T ERJEY AER oA 5 EHyE B71E BEAou vgAS FdsEE vT
doj&-2trhet U]gﬂ F&7HEol 94’811 it 711'1 BAXAE st axlo] HAUG
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LeAtolo A tiFAo)n Zrgle SiAlE A ST shlh
FZZ Ao agighe] =& At (moderity) — ‘YA & (The transient) o]z “FA}slH
(The fleeting), ‘918 01™(The contingent), ‘ZUHL BHHThe eternal and the
immutable)’ ~ o et HE#H 2] A2+ A 359t Harvey, D, 1989 : 10). B8 2%
T} JEhge 059 AESA, ez ‘AT A7)0 A(here and now) T @
nZ YY) e AxeHA AE29 HAE(The tradition of the new)& T3S
o, g2 e gE 5 AEL T 71EHo|z BHA WA (more fundamental,
universal principles) & -8} tHThomas, H., 1995).
o] % AZMEO] Fotol A A2 AMEL ZEZIATU ARV BohE o] AEA
H doSd Fo] ¢ R#Ho|n AMAAR] F&Y(universal and international
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II. Afro-Americans® &1t Al2lg}

oM d2E THF-EL(The court dance) 17CHE FH< #Ax <7 b2 Yekz
AR Ay. 250 =g A(The quadrille), ZHE#]-2(The cotillion), E=g} W2 (The
contradance) 5 2 F5-& Afro-Americansell 9J3]A] gv]9} Bu| Qrjo} ARz AgH
Reom Ao £3H4Q 840 A FAE T fFFHAT Yol ARA oM o 71A]
a8 55 B o den fiHdAMY Y Tisd BAHRE oE olziuigt
oulg 2k glom & ofe yete] e 7IRks @
datA = Ao
ZtEgde AHAHoR ofzgl7te]
(Message of the spirits)she F&o] H3ith 2 &S AT AdARitua) M= 7H=
gd 9 ®lold FHE B 4 oW, #499 AFAHA 227 $A41F AGolMe 7hd
F(Masked) 2.2 A|&J2&o] TPHAAZE ok BE7F QIHobe] EOE A Ho A<
BEY FEL ARt FHoRA, AEA A, A5k T (Healing rite) &2 W o]
7t=eldd] & & 4 UrHSzwed and Marks, 1988 : 29).
ol o o FolM 7HE T8 802 =9 Azt AE Al7]el Al (Social
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FE Fe7t =] i 3k Sl ZA ARA @ Aol

Afro-Americans®] F2 AlZujAG 71508 BEFH Zo] ofla ‘FolA FOE
(Body-to-hody), ‘YollA YLe=Z(Oral) 3l e ok

FHY TAFEo] 18C-19CE AA AuAgY FHL 9 ez i, TH=dEA
19C w=oll A TS5 @str] A&

u=o]] A2 ‘Contra dance’, ‘Square dance’, ‘Cotillion’, ‘Waltz, ‘Quadrille 52| %
TATEE  Afro-Americansol Al F¥24 ¥ FEl(European performances)7t  obd
Afro-Americans®] Fd¥g 4oz z23A =ik

o]ZA Wzl A Afro-Americans®] F-& otzel7te] AEA AU A W
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‘honky tonk, ‘after hours joint’, ‘rent party’ 5°|H ©]#g ZFA&
3lo| A A ZA8T jook continuum(§)E WA A
Aol Al HZE of7|H FF Aotk EAEA ¢ 3l
Hall, Membership Club, Cabaret, Night Club 91X Z89¢] F& #@st3th o8 3%
e Afro-Americansd 4183 FL SAAZ LM Afro-Americans 9 ©]23 FE&
| i%x}ﬁ] Z(working— class black)Ate]oll A A A (identity), 314 584 (cultural
integrity), H9#2] ALs]3F #HA (ingroup-outgroup), XA 21 A8 (political resistance)
59 QU]% zta dth o] W7FA]l Afro-Americans®] &9 5/4& AE s (Gordon, K.
H., 1983 : 21),
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@ Fozte] A3t BA(Ingroup-Outgroup) : °lAL & 53 A3 Agz =9
(social-psychological level) & W3t} gang or peer group¥ Zo] A=Al o=z
3259 TEAdNe FINHLRAM F] AHES} B (Socialization) ] 2 L&
a9e= Yehte Aotk

@ AAA A (political resistance) © F9 FAH SHAA Y 7]5E Eott) SE0]

=
WIS F3 th2AA 289 F€ & o F4HE SWULE, FdE0] ¥dEng ¢

S 7 3, ‘293 22 F(Dance black) S F& #91S H|RoH EloA XA
wowa 521 3o dWH WS AEste WASNA i, Fo7, ¢E4s
veRYs= Aotk o]#dl UL Afro-Americans 0] v|EAL3lo|A] el 3o A
(White working-class youth)o]u} oJ&2]Qt &RIZ(Ethnic minority) 2-& t& &3}
2 oA od 983 V)5S E ¢ it Aot

259 Afro-Americans®] &2 o3 Holu = M7|H 9 olze7tz ALY &
2 AZREC] FAY FEo] Aol HEw® Aot} L o2 ‘The itch (o}F7]
A 11 A4S 2k &) 9} ‘Snake hips(THe] S #lMo] Al-¢-12 FukS AR o] &2 o]

REH), 0171% BE 19004 Oleoﬂ Zo)HY Ao Z “The itch' & 1950
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TERA 2L AEAY TEHLA BE, %Xﬂ, AL3]E-5A 9 :f“é-?ia“’ﬂ ofsf &5
o] X tH(Engelbreeht, B., 1983 : 3).

o] 22 Afro-Americans®] F= 28] Wl #2059 FAQ F 32 FgollA
AR Ao ol A XAY, FX7 At Fa7tel=(Inter-generationally) 25« ¥e
o EFE 5% A ﬂ/‘*/] 891 7H°]4 G‘:]Tﬂ A SHo] F3c vy uet FAHAAH,
ZLof we} ‘ol &

e F314 FEAEL SAENA HA 5—1"1‘}54 7 &34 @402 Afro-Americans®]
TS BEg dARZd =3E Aol oplg AR ASBEAHAZT(Age and
Sociceconomic lines)oll #AIglo]l FAE 4 Utk= Aolth

£317 538290e ‘A3 Blackness) HE AL 918tH Afro-Americans & 3}
of 228 FostugA o] FojA|H, Fo] ¥4 FAANS FHdke T3 dTo] o
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o] Absle} 7S Adske T34 wfAl(Cultural material)'2he] $AAAS 7HIH.

Mayva Angelous= Afro-Americans®9] o|2{8t W& U337 Zo] @rix EAe=z A4

B3l ATt Gordon, K. H., 1983 : 22-23).

2 S #(Improvisational ability)e] WEEHo] Uoi=
o Sk} izl QAT zpfRo] 232
(changing direction) A1Z1the Aolth. &9
Pl ZE EZo] 2L AAZ 3L

Aoty =, Afro-Americans®
(making steps)& =1 F9)

FAT AEz gloy 5L BT A3

=
WFEES W3

o o

‘rumba’, ‘tango’, Yitterbug’, ‘suzy-Q’, ‘trucking’, ‘snake hips’, ‘conga’, ‘charleston and
cha—cha—cha’ & J.5°] 234 4 U= ZE A4 23US M2 &3 e HIHo
FHEATE AolH

@ Afro-Americans® & =299 #83 Ad, ookt 2wt 249, &%, He, & &
A e ?—Ec(phrasing ability), vt HAE Aok @ 3 A(flat-foot
movement), FrAg el 4, o] lF TOE AA| o B g Z}7)
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e 2383 8- (Cultural integrity)® B XA %3} (Political resistance)& 34
d7|12 Holg =8AFY FIEMA Yehbe Afro-Americans 59 @44 574l
S Stk AFAHET AR Agd AlE e AAH A 29e £8Ee AEA T
Z o4 o FstA vehdth EQ1E00A MAEY FFE EFo] 2iAE AT, A%
o] et XA FlE ietr] Heixs e HEAQ] Afro-Americans®] Fol
2= SHES oldjslok 3, Afro-Americans®] &2 VSARS Y] XA, AL A g

% =

oM AEd e oY & FHE oA7HA I S ola Stk

AE AR A 7 WakeH 59 &
ok7}e} 287} P7}9Jr de7bee]l Role ded] M7t = 1926d The Savoy
Ballroom® 7H73-2 Azok 299 Fok Fo] wds St AlZth AtEol: ‘The
Lindy Hop', ‘The Flying Charleston’, ‘The Stomp’, ‘Shim Sham Shimmy’, ‘Rhumboogie’,
‘Suzie-Q', ‘Big Apple' 3 22 A 9] Fo| 45 sty st FAFAZA W
Ast.2H ‘Connie’s Inn', ‘Small’s paradise’, “The Cotton club’, “The Lenox club’, ‘The
Kentucky club’'® 28 & Dance Hallg 94 Ho 59 F-8&719} o750 9fs)A]
Azt 29S 7ROE e AEE EEF 2HIE Fxd de TdATToIUuH
(Engelbrecht, B, 1983 : 3-4). &2 &% F87152 AtRoldA A2 T4 28 g
T B EVSY] AL JiEE] Wetl B2 A Bl A2 pEE 283 29 o2
7Pt Aol S thEe 247} 3] ‘The Lindy Hop
o] Afro-Americans Al8l¢] 283t g9lo] H AL AEZFHO 2 Afro-Americanso] A ZHA]

3 39 FW LHA A2 945

L
R

Bju
ol
—_
<o)
DD
()
[
=
o
—y
s
=)
€]
2
flo
e
X0,

o

=2,

norle
32,
o
>
I
©
lo
hrt=)
flo
e
iy
J]m

3 Je w4 Fo HEBAE FIA 159 A3
gt 31t} 4 ‘The Lindy Hop'e]W ‘The Flying Charleston’ 2+ Afro-Americans®]
o] & tolueldt S ME HEE RS v, §, I8 59 oY A #E
o8 BEYE o]FAE 7|iAS] FEOE TUdet A4 & TAAFHT w3 Yl
I RE &ol] I g3vit PEO A et 2¥EH} £ S5 Afro-AmericansT
o] 7HALL e AFAUE AMUATE =M 7 74 & 2etdE W 8
olth old F3 S g A HAR Aeo] oy I 3wt T8 sl s}
of FxHAATZ Fdfle 5% FAIUHEngelbreeht, B, 1983 : 7-9; Thomas, H,
1995 : 3).

Afro-Americans®] A= 29 The Lindy HopZ< A8 & Z WAL d &3
dozon WEoly HHE FaA A48 119 F3t2 HelEo]
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3, 549 #4, 534, A9 vH 1 5 ge une donn

V. QI HA0|o HEE MF| ol
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=2,
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ne)
o>

& HZAHE Adeluh Q1A e FAllo] gl A3
BARE 5T off7t AGEo gt
EE}%(Sterling A. Brown)2 v]58t o @ YERd =
A(Loyalty), 21Bl(Mirth), FE4(Servility), 71°]3h
(Quaintness), F44 ].}(Exuberance), OF—’F*é(Brutishness), 2 Lust)- 5 7T7HAZ2 BAFSH
Hom olFoM Q5d7A 1Y FAHeR BHHE AL ‘ofpAdy Aozt ot
(Thelma, G., 1994 : 12).

ojEg A2 M EspEol A FEH wl=e] [ 3t ApotEA 7HE olFa 2
< A Eol o e JANEAY FFAVE AAA o vkl EE&Barbara
A d(debasedness)' ¥ ‘oF7HA (animality) & EFH 7
4 314, A F4Hs Ad EAE A= gk
o ddf m)= Oﬂg‘)ﬂ’ﬂ SAFA-L oakF el A A1 Atke S5

HojF2o] ‘B ol (Blackness)# FAlA(maleness) o)gte A0 R o4& 3Aldd
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ST v (Black masculinity)E EH%F mlAv|t]ole] 28 A, W3 AFX2E 5
3 HEEol g3 oA I AAE Tt dd AU ESE WA= A7t

ERFAHNAE 2 AAZA tF oA HEE 23 9lon AFolE Z(Stuart Hall)
& 2 AA Y 2 T2H BruEe] 2Yoln ‘14 (blackness) olghe YA B0
2AA v PrkHall, S., 1992 : 21).
=90 Aol tigk 28 F, 2o vE 53] thuiAle] wHoeR st TV, AR,
VideoE &5t Wol Uebstth

I FQME 9ste vt ROUSH FAE REUZY] gtk &4 20Cd %
o] A 8L gon 2P| AIZAY ABA de Mds T 17 A%

[Sh! -1
(High Art)3} 237t HaE &+ A stef dufe] RE Jed=s 1
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N, AHEE W37 GRS VA E ded o]dH EdE AT A =k
Q& (race)°] Al(gender)d] AAARL MEAE 89102 QAE Y] A|&stHA oAF9]

(feminism) &5°] Yoju}7] A& ste] 2o Alg]gtol| tgt #n|
AL Afro-Americansell tigh JSAPEFE A AR A Y £ o} ghom AapEE
f 2 (sexist) & DEAEF I A racist) 5 FHobet S A2 wigtel Jag on|E §
g3ttt

HHUE &57heE Al

the body)’Ei Z4

et AHE S22 et WA AR &K Politics of
mtor & HE%(Susan Bordo)E ‘€9 E+an instrument of
N IASHEARE 60 &2 Mgt o3 S g
ALE)H 5ol A —1‘%% Fiksl7] AART L gt £l A EY HvYE &5 T
= AFTH AgAo] A tht AfAE ARFRA HrUE o] 29 S A%
k. Sk (Bordo, S., 1993 : 16).
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74 d4rle] AT el tigk AT A3 i 23 A hdeg <) sl
X FAANAEC] 7k AZI7F Hol DAL B2 AFEEC] Al tig B4 7
I FEFaoM TN BHE ok AHRA ARE TEA HM 1965037 v F
= ALE] el AT Aol AT FA3del et Aol HAF FAEolA zhen vwme &
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ZHIMFE @EkE 7] Al ol2gh BAde] ARl B9k AEA olqrsl Ao
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5o #YPL FolQle] FHE=(The Moor's
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Afro-American®] &3 387} 20C vl= | F
Al G vFA FE&(Americaness)& Fololw, g w=Te] e Afro-
Americans®] 9 #3¥# ARF 7)leS BASROH 214 (blackness)T THIEA
(diverse ethnity)®] 84S Ad F-8&7F IRl o de)} 54 2% F8a7 HE &

o Hlas) BomA tew 2e Z2S AN,

L H= &8, Fd gvjgls, 22ia g, vig 243 F vs duF8o daEe]
o3 vl AT Fux F4 Y 'JZJE HHO 2 sl wmle ks 13t
& qdE dAsks vlx de5

HASAAT vlmoes ByAo|al dukAS] Jfd oz A
& o)X M+ FHEES Hlg] 7 el thE

£ M1 BEA v= @Y ded 82 vl Wl AT 59
35 wjAZ + gle Afro-Americans®] B4 9ol FAHATGL & + ok

2. Afro-Americans®] & F% T& T8 Set-Dance?} vl=ol| F2gk Aoz FH7
T tE ozt A% AT A 7 flol ‘A NS Z A
Afro-Americans®] F-& A A Q) AR3lo] tigk AXH A4 < 349 F
4 2 AANS Fdste AEIsE A4S A H7RA .

3. Afro-Americans & £32Q A= AF9k A vig] FA4E Aol ofyz &

218 EAe we} A e T2 28, AA o 59 tefe 497 71nF

Q] EY #A e AL AbRslE 94X (chance) T ‘—f‘-?@—(hnprovisation)’ﬂ?_ Zo]

4. EAAF UEAES Ad €Hl L9 32 8% 59 e Afro-Americans F-&7}
| oisk A2 Alzto] AT L9t BlsS YAEY A
olx BAZQ dAgvle] THEHA "o A, QF, RIS mE FAZA gAdno|

ek et dds AT oA v T80 0431 ﬁE@PﬂHE 82

5. ©]83F Afro-Americans®] ZFoA] AlAlE ‘A A AlA(Natural body) oA ‘AR3 A 4l
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A" ez FFAAMNZeH olgt AlAL AT &FY ol&s AN HIoH

789 A8 Aiers Bk WAAE A7 Bk
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