Abstract

A study on the Article Inclination of Ballets Russes

Shin, Jung-hee (Kyungsung University)

This paper studied the art character and the choreographic inclination of choreographers
be led by Serge Diaghilev who newly made the whole artistic forms of the Ballets
Russes(1909-1929). Therefore, his achievement was acknowledged as the thoughtful and
aesthetic base and was much affect on the representation field of modern ballet.

Michel Fokin, the choreographer of the Ballets Russes, had a plenty of knowledge on
music and folk dances, and made an integration of both a fine art designer and an artistic
work. With a strong will about the new innovation, he represented a dramatic dance and
brought a male dancer into relief in his works. Also, he emphasized that the style of ballet
is fitted for the subject, the step always has to be new, and the dance has to be represented
by the whole body. It was an inclination of his works that he tried on the condensed ballet
into one act, showed to be unified completely both the subject and the emotional
representation, and particularly, the stage fine art and the costume by Leon Bakst in
<Scheherazade> were regarded to an epoch making stage for Fokin.

Vaslav Nijinsky, as well a born dancer as the choreographer, sought after the new
representation of modern ballet through his four works at period of the Ballets Russes. In
<L’Apres-midi d'un faune> and <La Sacre du printemps>, he showed remarkably the
primitive inclination with the Stravinsky’s music. Also, he emphasized the primitive
character by the individual choreography which made a trial of the new experimental
motions both using a straight line and an acute angle and getting out of the tradition.

Leonid Massine, the choreographer, who was excellent and choreographed the ballet
on the basis of characteristic dances and folk dances, he represented the rhythmical melody
which put emphasis on the importance of both music and dance, emphasized the dramatic
representation which took much more of the interchange between dancers and spectators.
In <Parade>, he tried the typical modernism and made a new motion vocabularies by
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using of both the music and the various acoustic effects which were mixed with the fine
art of the Picasso’s geometrical cubism style and the theories of dances. And he had an
originative choreographic inclination. Therefore, he was able to make not only a symphonic
ballet but also a story ballet to the comic satires.

Bronislava Nijinska, the choreographer composed an actual choreograph with the
characteristic motions of animals which represented the fabled contents on the basis of <Le
Renard>. Also, in <Le Train Blue>, she tried to compose the classical ballet with the
dynamic and acrobatic motions which was related to the sport games, and she showed the
choreographic inclination of new modern senses. The <Les Noces> which used the
constructive composition with her excellent musical talent, was represented through the
rthythmical character of Stravinsky and rhythmic movements. The various representations of
folk, comedy, fable, and etc. were included in her works. So, she expanded the
representative extent of arts.

George Balancine, as the last choreographer of the Ballets Russes, accepted the thought
of Diaghilev and made his own art character with the artistic aesthetics. In <Apollon
Musagete>, he represented the excellence of the tradition on the logical techniques as the
purity and the classical balance, created newly the elegant and angled motions with the
combination of between music and choreograph.

The inclination of works of the Ballets Russes showed the modern characters with the
subject, the form, and the pursuit of new as an imagination which were totally included
the realism, the primitivism, the expressionism, the new classicism, and so on. And
Diaghilev as an art planner, five choreographers, and the famous artists at that time created
together the new values which were developed the change of needs and responses in those
days. Therefore, their works became wide spread around the world by a lots of
choreographers and dancers who acted In the Ballets Russes.

Finally, the Ballets Russes made a great contribution periodically and culturally to the
history of modern Ballet.
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